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Pagyy Boss, left, and Kristen Brannan r‘ i'n "Emma

Emma's
Ghild
{Ciefwegeyr Thewler; 99 seaey; $27.50 top)

A Mo Titls Prods, prascptation of a play
by Kristine Thatcher Directed gy Meryi

. Pelediman; set. Rusg Boeski; costuini, Denige

Ervin; lighting, Dan Weingarten, Opaned Mo,

2, M1, ceviewed Nov. 17, Closes 1or, 14,

Rutitin ime: # HOTUR, 45 MIN.
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. By STEVEN 0XMAR

parents must decite what to du

when the baby whe would Le
theirs is born with a scvere dis
ability, I's & story thwt belonys
squacely te the genre of fhe TV
movie. Some clever -yonlinear
Playwriting and very polished act-
ing from this emsemble at the
Odyssey elevate Kristine That-
cher’s 1995 play bevund the levet
of 3 sappy tearjerier, although
even these qualities can’t make
the story feel any less familiar,
which is Hkely why CBS or Life-
time husn’t adapted it It is what it
is, and the fact that it's deeply pei-
songl and deeply folt weans that
it's pretly good on §t5 vwn, Hmited

e ms.

Tt's & play that Thatcher, in a

sense, had to write, based as it is.

on her and her husbands personal
exparience. Their dramatic alter-
cios are Jean and Henry Farrell
played excellently here by Peggy
Goss and Rod Meachlan.
They're & couple enrering mid-

dle age, und after 15 yeare of baly- |

bowed efforis at having n chitd of
their owu. they're now seeking 1o
adopt, They seen to find an ideal
mateh when the adoprion ngency
introduees theni to Einmg Miller (a
sirang Krisien Brenta), o young.
pregnsnl woman alveady shwg-
gling 1o 1aize » 2-year-old on her
W], .

Everyihing sesms 1o be wark-
‘ing out until the baby is born with
hydrosephalus, 4 condition .in

which watet builds up in the
brain, likely to sesult in gevers re-
twedation and even deadh,

Henry, o loving but practicul
man who has survived his own bout
with cancer, accepts the geney 'k
supgestion. that they move on 1o the
next possibility.

Bt Jeun foels the need wt Jegst
1o see the baby, named Robin, and
onee shy does, shes afmost fimime-

iately attached. At first, she just

{akes on te role of prowetor. maks
g sure Robin is made a5 comfort-
able as cam be by his caregivers m
the hospital, inchuling nusse Lau-
tence (Stave Totland, who's nicely
aquey bt points too much) and his
asgistant Mary 1o (s lkable Allison

- ‘Sie). Bul it isn't long before the at-
I # “Eminw’s Child," aduptive

tachment has gone beyond fhe
poin of no reium, causing severe.
potonfinlly marvinge-ending fric-
tion between her and Henry.

Undar Meryl Friedman’s divee.
tign, Gows caplures e absolule-
fess of Tean’s connection with the
baby, and MoLachlan is betievably
able 1o argue that his wife's emo-

. trons border on the edge of sanity.

Their relationship is really fhe
crux of the plot, snd Thaleher has
added --- nov particularly offee-
tively - a reflecrive sub-story that
involves the breakup of theit elose
fricnds -Franny (Kim Leigh Smith)
and Sam (John Erie Montaa).

What Thateher does do smartly
is reveal bits of natrative n
uunchronokogicat sequenge, which
places focus squarely on'the hon-
esty of the emotional responses
ruther thaw the potentially melo-
dramatic. Friedmans fluid saging
effectively emphasizes this, with
Dan Weinparten® lighting design
marfcing the frangitions betwesn
averlapping scencs,
© The ending dossny quite it its
ik -—where, or when, we e u
the lasT moment conwy off confus-
ingly, And Thataber lingers un the
legt interesting, generi; philo-
soprhical implications al' these
@venls rather than the aore chal-
lengtng ones.

It may be very true o life. bt
“Reomus Child™ i not quite af
fecting, provocative or lyrical

- enongh. 1o ascend inte memorebie

druimatic ari.




